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1. I’'m from Argos and there the people are unfriendly, =~ , and vicious.
(A) brave (B) lonely (C) mean (D) skinny [103 23]
() E AL © mean (AR ) -

2. They are attracted by the American writer’s ~ of the millennia-old glaciers.
(A) situations (B) descriptions (C) translations (D) calculations [103 23]
[F:) A 437 © descriptions (i) -

3. Furthermore, the demand for a particular coin will also influence coin values.
(A) merely (B) hardly (C) greatly (D) roughly [102 240)
[ZE) AR : greatly (AoAMHE) -

4. It was officially opened on June 11,2005 as part of the celebrations to Norway’s
centenary as an independent country. -
(A) help (B) solve (C) take (D) mark [101 $5%)
[FE] AN : mark (£23C0) -

5. You have to refuse the claim and retain the customer . [100 $5%]
(A) by and large (B) over and over  (C) at the same time (D) for the same reason
[GE)E A EE © at the same time ([E]EF) °

= v Xk FIER

L a coin is, the more it is worth.
(A) Rare as (B) The rare (C) Rarest (D) The rarer [102 23]
(53] A<RE#% 5 The more ~ , the more ~[{4J%Y » H35E(D) -

2. Itisabout 37mtall, it one of the tallest log structures in the world.
(A) make (B) making (C) made (D) to make [101 23]

(51 ) A Ky 5354 JRURy which makes iUy making e



3. An adjustment refusal message requires your best communication skills it is bad

news to the receiver.

(A) till (B) unless (C) because (D) therefore [100 35
(GF ) AREAS S SRR KIHAREZED) - N SHEBTR(O) -
= §BifEE

1. Rising temperatures, an effect of global warming, =~ threaten the ecosystem of this
mountain area.
(A) thus (B) just (C) instead (D) otherwise [103 &)
(FE]H#EE E—AREER A thus (KL

2. The entire island of Kizhi is, , an outdoor museum of wooden architecture created
in 1966. -
(A) in fact (B) once again (C) as usual (D) for instance [101 2231)

(51)98 FEHIHE T [AIFRAY in fact FEIHNE |
3. There was once a time when all human beings were gods. However, they often took their
divinity for granted and abused it.

(A) yet (B) even (C) never (D) rather [101 £31)
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People like Jimmy for the dreamlike fantasy world he creates, a land of joy and sorrow.
Jimmy, a fine art major, had already become a successful artist by the early 1990s. However,

in the spring of 1995, Jimmy ].  with leukemia. He wondered what messages Heaven

was trying to convey to him. He cried often. His heart grew more 2. with each passing

day. Even the sight of pigeons resting outside his sickroom could make him start to weep
uncontrollably. Because of this severe blow, Jimmy began to view the world in a completely
different light. He suddenly realized that drawing was not only a means of making a living, but
also a channel 3. he could express his feelings and his thoughts to the world. Actually,

Jimmy’s picture books seem to 4. more for adult readers than for children. They express

vividly sad and joyful feelings triggered by trivial matters. 5. the crisis he experienced
in his early thirties, Jimmy might not have had new insight into life and art and enjoyed such a
great deal of success.

1.(A) is diagnosed (B) was diagnosed (C) has diagnosed (D) had diagnosed
2.(A) aggressive (B) positive (C) effective (D) sensitive

3.(A) which (B) that (C) through which (D) to which

4.(A) intend (B) be intended (C) intending (D) be intending

5.(A) With (B) Were it not for (C) But that (D) Had it not been for

Sinological research has received increasing attention as the PRC is taking an active role
on the world stage. ~ 6.  the attractions of China’s huge market, there has been a growing

trend for studying the Chinese language and culture. The origins of German sinology 7.
Johann Adam Schall von Bell. He was an important 8. of East-West cultural exchange.

Later other Western missionaries continued to come to China, and produced the first European

translations of 9. Confucian classics as The Analects, Great Learning and The Doctrine

of the Mean. Numerous Chinese books and documents were shipped to Berlin and added to
the collections of the imperial library and Berlin became one of Europe’s 1.  centers for
Sinology in the 17th century.

6.(A) But for (B) Thanks to C) In contrast to (D) On behalf of
7.(A) trace out (B) give priority to (C) go back to (D) apply to
8.(A) invader (B) initiator (C) imitator (D) dictator

9.(A) from (B) into (C) so (D) such

10.(A) leading (B) painstaking (C) declining (D) approaching
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When you travel around the United States, you may want to go shopping. Here are
some kinds of stores you will find. “Shopping malls” ]I  large department store selling
everything from toys to car insurance, clothes, appliances, jewelry and furniture. They are
~ 12 by many smaller shops to serve people’s needs within a large geographic area. Many
malls are enclosed 3 , making shopping a joy even in bad weather. “Supermarkets” are

the backbone of American food shopping. They are everywhere and offer a wide 4  of

foods and household necessities. The fruit, sold at the supermarket, is so perfect that it looks
_ b

If you are still not 6 by those two kinds of stores above, you may go to “swap
meets.” Now they have become big business in America. Private individuals or owners of

small businesses sell 17 to the public in little outdoor stands, something like flea markets

in Europe. Many people go to swap meets first, then resort to other stores 8.  they can’t

find exactly what they want. There is still another choice. “Outlets” are stores that sell name

brand goods which were used as 9. , or something with tiny flaws. Clothes cost much less

at an outlet than 20  at a regular retail store, and when there are sales, the consumer really

benefits.
(A) artificial (B) feature (C) conquered (D) variety (E) samples
(F)if (G) those (H) surrounded (1) directly (J) completely
= TR

Children need ways to show what they think and feel. = 2. Using their fingers, they
can paint their own pictures and make designs.

People started finger painting long ago. Early humans used their hands to paint animals
on the walls of caves. 22

Modern finger painting was started by an American school teacher named Ruth Shaw.

23 The teacher told the student to put some iodine on the cut. Later, she found the child

using the iodine and all ten fingers to draw designs. From this, she got the idea of letting
children rub paint on paper with their fingers.

2. The paint must be harmless to the skin and wash off easily. The paper has a shiny
coating on one side that holds the paint. The young artists wet the paper before their work.
They paint standing up so they will have more room to move their arms. 25 As they slide

the paint over the paper, they turn a sea of color into a bright design.

7 EE 1 B




(A) Hundreds of years ago, Chinese artists used their fingers to draw with ink.
(B) A child in her class hurt a finger.
(C) They can paint with their fingers or with their elbows, arms, or hands.
(D) For this reason, many children enjoy finger painting.

(E) To finger paint, children use a special paint and paper.

552 I appors
— ~ Fra s

We like to read short stories because we like to know people. We like to watch them

1. . We want to know what they do and say to each other, 2. life treats them, and

how they try to 3.  their own purposes. Of course, the people in stories are not “real” in
the ordinary sense of the word; a story is not, like a biography, a factual record of an actual
person’s life. Yet, fiction can seem more realistic and believable than fact, oftentimes, and a

good writer can tell us many truths about life. 4. , a piece of fiction can call upon the free

play of the author’s imagination, and 5.  our interests with suspense or humor. The writer’s

hand is always behind the story, arranging events, making things happen, beckoning the reader

on to the end.

1.(A) in function (B) to act (C) in action (D) to behave

2.(A) what (B) why (C) when (D) how

3.(A) turn events to (B) turn events against (C) trade events with (D) deal events for
4.(A) However (B) Furthermore (C) In addition to (D) Therefore
5.(A) show (B) lose (C) take D) hold

At first sight, The Polar Express might look like just another holiday movie. = 6.  from
a much-loved 1985 children’s book by Chris Van Allsburg, it is the story of a nameless boy
living in a 1950’s American suburb whose crumbling belief in Santa Claus is bolstered 7.
one snowy Christmas Eve, a phantom steam train pulls up in front of his house and kindly
conductor invites him to take a ride to the North Pole. The world of the film is manifestly the
world of Mr. Van Allsburg’s beautiful oil and pastel 8. , a nocturnal landscape punctuated
by soft forms and warm lights. 9. , Mr. Hanks, who plays five roles and the rest of the
“Polar” cast are superimposed on a painted background vividly. They have been absorbed
in the lushly detailed images, almost ).  their DNA had been digitalized along with the
landscapes. From a technical perspective, the film could mark a turning point in the gradual

transition from an analog to a digital cinema.

EHE 1 B {3




6.(A) Subscribed (B) Adopted (C) Inscribed (D) Adapted

7.(A) to which (B) when (C) for which (D) where

8.(A) playwright (B) telescope (C) illustrations (D) script

9.(A) Moreover (B) As a result (C) Although (D) Nevertheless
10.(A) as if (B) even when (C) even if (D) no matter how

T CRGEIE

In many ways, talking is an art and we must not underestimate the effect of words. Well-
used words become masterpieces, which can create and nourish. ]I, words shaped without
thoughtful consideration can hurt and destroy, causing unbearable pain and deep regret.

So before we speak, perhaps it would be wise to first give ]2 thought to what we wish
to say. Will it hurt anyone? Will it start an unnecessary dispute? Will it reopen old wounds?

13, afew jokes or frank remarks are OK, many of us can’t tell J4  the thin line between

acceptable and unacceptable is. What might seem a ][5, joke to us may send someone else

over the edge. 16 , things of no real importance are often best left 7. . Wise are those

who heed this fine rule of life and who talk little and carefully. For while we are perfectly

free to give 8. to our thoughts, we must not forget the rights of others —the right not to be

made a laughing stock, tobe 9. , and to enjoy the music of our 2,

(A) conversation  (B) unsaid (C) careful (D) voice (E) In fact
(F) harmless (G) Though (H) respected (1) However (J) where
= R g

Fiction is the name we use for stories that are make-believe, such as Harry Potter or Alice

in the Wonderland. ~ 2I. It can be so close to the truth that it seems as real as something that

happened to you this morning. Or, fiction can be as fantastic as the most unbelievable fairy
tale.

Not everything in a fictional story has to be made up. 2 You, of course, are real, and

the moon is real, and many of the things that you could describe, such as the stars, the wind,
and the pull of gravity, would be real. 23 It would be a trip you took in your imagination.
Nonfiction, on the other hand, is all about true things. 24 Someone’s biography
is nonfiction; so is your autobiography. So are articles in your local newspaper, and school
reports on science. 25 Imagine writing history about the 1989 San Francisco earthquake,
or a report about a high school sports team. An old proverb says, “Truth is stranger than

fiction.” Do you think that’s true?

T EE LB
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Nothing is made up.
(B) History is nonfiction, too.

(C) But your trip through space would be fiction.

(D) You could write a story in which you fly to the moon.

(E) But fiction isn’t always different from the way things usually are.

5 3 1\ e p3ps
— T
One can hardly read literature or legends without coming across the stories of magical,
mystical creatures. Among them, the elves, perhaps the most well-known creatures, 1.
from German mythology, take many shapes and sizes 2.  most bearing long pointed ears.
They are typically viewed as 3. , but smarter and more skilled. Brownies, a kind of fairy
from Scottish folklore, live in people’s homes and do housework at night. Household deities

though they are, they will leave forever and take the luck of the house with them 4.

Hulijings, 5. “Fox Spirits,” in Chinese mythology, are usually spoken of in love stories in
which they lure young men to fall in love with them. It seems that human imagination knows

no bounds. The fantasy land is full of diverse creatures, just like the real world.

1.(A) evolve (B) evolved (C) evolves (D) evolving

2.(A) while (B) with (C) in which (D) for

3.(A) be similar to humans in height (B) to be similar with humans on height
(C) being similar to humans for height (D) being similar in height to humans
4.(A) laughed (B) for laughing at (C) if laughed at (D) laughing at
5.(A) or (B) from (C) with (D) and

Victor Hugo’s novel Les Miserables appeals to numerous readers. But people today no
longer have to read the book to enjoy the story because it has been put on stage. Adapted from

the 1200-page novel, “Les Miz,” 6.  the musical version is often called, attracts people to

the theater. “Les Miz” began as a French production. The French people know the story 7.
this French musical began in the middle of the story. However, for an English audience, the
musical needed 8. . The directors and the writers added some new songs to the musical to
help the English audience understand the background. In addition, 9. more about Paris
at Hugo’s time, the actors and the actresses were asked to do some research. The show proved
successful as it opened in 1985. Since then, hundreds of people have written to the directors

describing how they 10 and changed by the show. True, the story shows compassion for
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those who are in need. But more importantly, it conveys a message of hope, which encourages

people everywhere.

6.(A) that (B) when (C) with (D) as

7.(A) such that (B) so well that (C) therefore (D) which makes
8.(A) reworked (B) reworking (C) to rework (D) to be reworking
9.(A) knowing (B) found (C) to learn (D) be familiar
10.(A) suffered (B) moved (C) got touching (D) were inspired
T CEE

Hip hop culture, which is a multiple combination of graffiti, street dancing, and rap music,
is in for youth all over the world now. This pop culture is even ]I into sports recently,
especially in basketball, the most popular youth sport. This kind of alternative basketball is
called Hip Hoop, a new element of hip hop culture. Walking down the streets of New York, you
can very often catch young people 2 casually with earrings and maybe with one or two
tattoos. On the walls around the basketball court 3. colorful graffiti. The rhythm of hip
hop music has made the whole sport of basketball freer. From the streets of New York, this fad

is dispersed to the NBA, and infiltrates youth culture 14 basketball is popular.

This summer, an interesting commercial about Hip Hoop culture called “Freestyle” is
15. by the Nike Company. This commercial features some famous professional basketball
players, 16 Vince Carter of the Toronto Raptors and Rasheed Wallace of the Portland Trail

Blazers, along with several well-known street basketball players. Those players 17 highly
skilled basketball moves and creative tricks. On top of that, the commercial mixes together
the sound of bouncing basketballs and the squeak of basketball shoes. The special basketball

language instead of ordinary music composes the 18 background music of this commercial.

According to Nike, the inspiration of “Freestyle” came from the tremendous smoothness and
popularity of basketball. They would like to ]9  everyone to create their own style and
enjoy the feeling of freedom and release of sports. You can become one with the rhyme and

music of the sport 20 you are a player or a fan.

(A) are (B) encourage (C) such as (D) spreading (E) put out
(F) perform (G) wearing (H) where (I) unique (J) whether
= fm ELAS E

People often have the impression that Chinese characters are extremely difficult to
learn. 2. And they certainly qualify as forming one of the most fascinating, beautiful,

logical, and scientifically constructed writing systems in the world. 22 If you are familiar
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with the principles governing the composition of Chinese characters, you will find it very
easy to remember even the most complicated looking character, and never miss a stroke.
23 “Radical” in English means “root,” but the “radical” of a character is more like a
general classification of the referent of a character than a “root.” For example, characters
having something to do with “speaking” would share the yen radical, which means “language”

or “to speak” and gives the reader a clue to the meaning of the character as a whole. 4

There is a theoretical total of almost 50,000 written Chinese characters, only about 5,000 of

these are frequently used; and the total number of radicals is only 214. 25

(A) In fact, if you were to attempt learning how to write Chinese characters, you would find that
they are not nearly as difficult as you may have imagined.

(B) If you know the radical of a character, you can usually get a general idea of the meaning of
the character it is a part of.

(C) One notable feature of Chinese characters is the “radical.”

(D) Each stroke has its own special significance.

(E) So learning to read and write Chinese is not nearly so frighteningly difficult a task as it may

at first seem.

5 41 e ps—p
= A
Born in 1939, the last of eleven children in a poor family, Ju Ming started his career as
the apprentice  ].  a Buddhist statuary craftsman. He 2. a workshop and produced
religious and mythological figurines but still longed to become an artist. When he was 30, he

3. Taiwan’s leading modern sculptor, the Western-educated Yuyu Yang (1926~97), to

accept him as a student. 4. his instruction, Ju learned the new techniques being employed
in contemporary art. Still, he considers both parts of this education 5.  to his development.
“The Chinese traditional way alone would be too conservative, but the Western style alone

would be lacking in tradition.” He says.

1.(A) with (B) to (C) for (D) on

2.(A) set up (B) looked for (C) passed by (D) brought in
3.(A) pursued (B) introduced (C) convinced (D) persuaded
4.(A) Above (B) In (C) Under (D) Among
5.(A) eager (B) vital (C) senior (D) inferior
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Hans Christian Andersen penned 150 fairy tales or so in his life. Once he published
his first fairy tales in 1835, he immediately received recognition. Unlike other storytellers
whose text was 6. spoken folk tales, this literary icon based his stories mostly on his own

imagination. Morever, Andersen’s stories lack some elements 7.  most fairy tales. The
Little Mermaid, for instance, does not have a happiness-ever-after ending. Likewise, The Little
Match Girl and The Steadfast Tin Soldier provide no 8. conclusions. Anderson also rooted
out magical spells that spread almost all over the fairy land. Instead, he created magic with
the strange human quality that flowed through everything he wrote. This sense of humanity
and a closeness to fundamental human experiences make Andersen universally 9.
and appreciated by all. ~ ]0.  describing an animal like a duckling or an inanimate object like

a tin soldier, Andersen always succeeds in making them human.

6.(A) taken out on (B) equipped with (C) armed with (D) inspired by

7.(A) acknowledged by  (B) celebrated as (C) typical of (D) rich in

8.(A) sheer (B) bizarre (C) unrivaled (D) consoling

9.(A) accessible (B) rewarded (C) intertwined (D) well-connected
10.(A) Either (B) Whether (C) Upon (D) By

T XEGEIE
According to legend, Matsu was born in A.D.960. Young Matsu, ]JI. , saved her

brothers from drowning after their ship sank, and at age 28 she ]2 heaven. Matsu’s I3,
continued, and she earned the titles of Goddess of the Sea and Empress of Heaven.

Matsu, patron saint of fishermen, is one of the most }4  deities in the Chinese pantheon,

and her birthday is celebrated with ][5 rites in Taiwan’s hundreds of Matsu temples.

The largest celebration is at Peikang’s Chaotien Temple. Groups from around the island
bring images of their own deities to visit Peikang’s main Matsu image, considered the most

16. image in Taiwan. Visiting deities are  ]7.  the main street atop or inside ornate

palanquins, 8. by exploding firecrackers. Various folk performances are held in the temple
courtyard, 9  pilgrims attend a steady succession of rituals inside the temple. The temple’s
Matsu image make inspection tours of the town, and 20 , lighted floats parade the streets.

Smaller parades can be seen in Taipei.

(A)in a dream (B) venerated (C) effective (D) ascended to (E) paraded down (F) at night
(G) followers  (H) elaborate  (I) heralded  (J) while (K) however (L) miracles
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In 1936, Eugene O’Neill (1888~1953) won the Nobel Prize for Literature. Remembering
his youth, O’Neill wrote, “I revolted against my life. As a result, I turned away from my

family.” He became a heavy-drinking sailor for a number of years. 21 He learned about

the world of cheap hotels and sailors’ bars. When he began to write plays, these experiences
were his first materials.

2. He freed it from the character types of melodrama (the “pure” heroine, the kindly

old father, etc.). Through his many plays he brought a wide range of new themes and styles
to the stage. 23 The theme of each play goes beyond the surface of life to study the
“forces behind life.” 24 Fate is often symbolized by “that old devil, sea.” 25 In fact,

O’Neill often uses the new psychology of Freud to deepen his dramas. He was one of the first
playwrights to study the struggle inside a character’s mind between conscious motives and
unconscious needs.

(A) O’Neill forced himself to look on the bright side of life.

(B) Psychology is another of these “forces behind life.”

(C) This taught him much about the ugly underside of society.

(D) With O’Neill, American drama developed into a form of literature.

(E) Each play is an exploration of the human condition.

(F) In all of O’Neill works, fate is one of these forces.
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dreamlike adj. Z—f%Hy ; fantasy n. $J4H;
major n. F{E4: 5 leukemia n. I 5 message n. 3G S
convey v. f#H3E ; pigeon n. fET 5 weep v. SRT S
uncontrollably adv. #E1EHEH] 5 severe adj. BIZURY ;
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sinological adj. {2 ; sinology n. EE ;
PRC: People’s Republic of China Hh[E]A[5E ;
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Great Learning K2 ; The Doctrine of the Mean HJE ;
collection n. YL 5 imperial adj. 77 B

(pEE)

B BRRELE R R iR R T
PR TR B W BB o H v B K [ B K T S5 R U
5177 BEREEE S UL A N B R R B S - TEBE
BN GES g — M REZENRG LR RE]
16% o BRIV ST A B R B RIS
—HRR Gmag) ~ CR2) -~ () AYBNEESOR - 3F

FE 1 LB 1.

2 1 o B 2 FE AN SO G EAAAR - O EREE AN
e > FEARARER Ry C A BN 2y - S g -
6.(B) 7.0 8B 9.0 1A

6.(AEFE BHIR  (OB~E#EEL (DRGSR -

7. Mg~ (BRERESE  (CEW (DR -

SWARE BEIGE OFEME OFERE -

9.(D)such as 4[] -

DANEER BFREEESE OTK DL -

T RS

(F5Rm]
insurance n. {5 appliances n. 3¢ ;
jewelry n. [U] Bk ; furniture n. [U] {F{E ;
geographic adj. HBHRY 5 enclose v. fH ;
backbone n. &F¥: ¢ #5£ ; household adj. FJEN] ;
necessities n. LAZEN, 5 swap meet RIREYTHE
individual n. {#| A stand n. #{; 5 flea market Bk
resort to 2L > FEHZE S outlet n. BGEHIL
brand n. Gif% 5 tiny adj. UMY 5 flaw n. RES S
retail adj. ZHEM 5 benefit v i ~J#x

(PEE)

FE B fRE > (RO Re ey A ELEEIEY) - UT 2R
A[DAE LR —2epg g - YL REELEES T
GRAMABEAF » WESHEE € E - KHERE
C KR~ KE -~ BREREH EAEE - BYOEE
HARZ /N - DA B K E & A A Rl B 78 5K
c IRV LA R e R H AT IR KAy - BIEE R A
£ WY —geE - TS ) REBEREBRLN
TEEL - FIRAE RS 0 HES LR RN RYI K
FRELF N o TNk RSB E R AL R Y -

QSR It o A e 5 7 s A ORI 0 > IR PEEAR W] A
# TEGETE ) - BIECREER—RWmEEEE) - i
P MBI P R R E R AR
HEGZEINBEE TS - R AGRBITHELE - &
ERA B EMMEYIRG S - A e BRI - (02
BH—ERE e EEAEMENES  f2E
e BB A R RS - I B E R K IRE IR
REEEFEENS » LHAIER » IHEEHER -

LB 2 B.3J) 4D BO) 160 17.(1) B8.0F) 9.6 200)

1. feature v. DI~ ByR5h o

12. be surrounded by ~ i~ Fir[EliE -

13 completely 2 FH 5 fEEfiFifIH be enclosed AYHREE -

14 a wide variety of ~ &K EEH -

15 HTHIFY perfect $27~ASEE M AN EERYARE » [KILEA)
artificial A3&RY > fRAY

16. be conquered by ~ H~AiFAR » BEZARAFELL LR
FERE YRS -



2. EB1 B

I73EHR AT » directly EEFEGBE -
18 HATRGEESH > FEE if 5 SR EIFH -
19 B T BRIFE St PR A A% By samples B, -
20. those FEAYZRTTEAY clothes

= TR
(F8Rm)
iodine n. fift > HHIPY 5 rub v £ - JEEE S shiny adj. SRy
coating n. 4Mg » ¥JE -
(pEE]

/N R S W] DIFR UM AR A B R R T ik
K > FF S/ N EEEERIE - T LA F ik EHE
FEREt -

AR FE AT AR B aa e S AIE - F IR A%
FAERIR FEHY - RASH TERHENELHTFE
BESR/KRIEE -

BIARIEE 2 HERE — MR B Z b2 -
it EE— B/ NIAEIG TS - R E A AN B L
1 e RiOR - 2 5% WS EE A4/ N T RIE ATAR
RUATEE - WS M SRR FIesEiH RSB RHMEE
HYFER -

fia M S B AIE R BRI AR R AR L R ok
BERLAE S R R E T HA S sk » AURES —HE
FrelE  BERRESE T - 15 26/ VBl AL (E AT 5L
HHCTRE » SEEEE VDA RS2 RB 85 - tif1hE
BTN ~ FEMTEREE - & e e R
R BRE - ABN R R AR R T Se R AIE -

O aop 200 8B  4E 250

A DA]A&RE By $5H Sl R BUEEBURERY 7% - B2
& -

258 T B E AR I L B R Y @ A R R AL
B o FRIBL AT A B RO )RR R E AT P R R E AT
BHE -

23.(B/AJf a child IEJE T 4114 the student > her $8ZFijA) MY
school teacher Ruth Shaw

UPEBRFASCE AT ZEEREA] » FR R B R IR R -

25,73 |- 41] more room to move their arms B[IT] ] 4] ELE(C) -

FO@ r~p5)
= FR A
(F5Rm])
purpose n. HAY 5 ordinary adj. @AY
in the sense of ~ FE~E%E LT °
biography n. i ; factual adj. FHEN
record n. fU§% ; realistic adj. HEN
believable adj. < AHIEHY 5 call on/upon FFf
suspense . #E5E 5 humor n. HY%R

beckon v. 5[ -

(PEE]
BMEBREEER/ G RBERMEEREHAR
EECEMAMTTEY  ARKGE MR EE SRR T
JBE ~ VSRS AMA] > DUR AT e T B o AR
M TFELNS - PN AYEEIE THEN D
HA MR EE AYIEELS - Al > /NRER
P EENEE B E  — I ERE TSRk
TEF % G P BE T » b4t —A/NRTTBRIEE
G II0 B - (F & DURSE S My R i S5 B IR 5 | 3 A
M ELE - RIS — H AR R EE R L HEENE - i
4~ 5 AEE EREERE -
@1Lo 20 30 4® 50D

LAEIER] > FHThee BATE) (OfTE) (DT R -

2. know & #%4% = (Mg RIFATE ENAE T AR E how
life treats them " AN, - UELE T A TGRS
AUAT ) 2 -

3. N ~DIFE O 0 KPL () trade sth. with sb. F
HYIRHEAR S -

4. MR BELSh » B CFRELZAN DRI -

5. hold our interest with suspense or humor [ 5 5¢ 5k W4 A 1Y
SRR | P B -

(F8Rm])
at first sight ‘EZ&Z | 5 be adapted from ~ [~ Ffoiti 5
suburb 7. X[ ; crumbling adj. BEIREY
bolster v. #45f > 57Eh 5 phantom n. £J8 5 pull up {2 23K ;
manifestly adv. BEHSRHE 5 pastel illustration F3¥ffiss ©
nocturnal adj. 7Z[E]#Y 5 landscape n. &t
punctuate v. NRFHIFTET 5 cast . RE|JHE 5
superimpose v. {#E 4 ; be absorbed in FiA ~ A
lushly detailed image % ~ SEAIEEGEIR
digitalize v. {HE8{7{L. ; perspective n. BiEL
transition »n. 8% ; analog n. ZHLLZ 5 cinema n. B -

(PEE)

EELT  WEF (bR ) BR AR SRR
WK B - & TR O E v LT - L - BUTRAAE AE
— NN\ — AR EENEE - ASHE—L A
OFA— LA AE R BAT & A M/ N BB EE - i

R A ZREMAER KRS - EREERE ARG
RERBORI NS ZIKE TEL - —FIEHERR - Bk
fis (5 B AR A A TR — R R 1 B R B (B
BR{EACER—F « 2 Fr iR T SR 2 B AR 2R
TH AR B R 1 5 > DA R Ry FRERY BB AR
AT SRR R 16k BELTRL IR A DGR » ANMEANEL - A2 R i3
LA AN (R P i 0 - 8 v W AL EL At 19 358 B ER M A 4
A% B FESRRBERY T 5t 1 o M58 22 Rl e T SE A EE &
s > IR DNA EASF1 iy s — i
AT - REHERMABERKE » ErRE L ER
A LR R AR -



6.0 7@ 80O 9. 104
6.(NFTER (BUkEE Ol - Ll (DGR -
7.0~ E
(BrE (R FREE)
OFF R BRI R
(DFHFTHIRIREIR -
8.NEIER (BEEHE
OffE  (DFHE > BIA -
9. (AFEE (EHTIEREGD OFER (ETERED
(CmEFR (HifEaR) (DERIM (TR ) -
DN - 7 BEEE~
OF:E > ol (DMEERAAT -
T U
(F5Rm])
underestimate v. {f ; masterpiece n. FEE ;
nourish v. 4% ; shape v. £k 5 consideration n. &% ;
destroy v. B 5 unbearable adj. HELIEAZI 5
regret n. (R ; dispute n. Sty wound n. 5
frank adj. HEM 3 edge n. ##4%  heed v. &
give voice to sth. ZtHt (FHiE) 5 a laughing stock 2SR °
(pEE]

EF % HAKE  Hihe el - i BRMAE
EAL S FERYEE - BRI - AT OR BEAF - A Bl itk
ERRR S AR WEREERAER NG RalE
Bl i DU 2R RR L R R -

Fr ATEBRAMER EG 2 1l - iF e/ o BB AR AT
JEA B < SRR G ANE 7 &5 [N B T b
? O P R ES ? SR DS iR S A A
{H FRAF MR 53 B AT 42 32 B AN W 2 TR AR S« 3 AM
ARELF 2 BB sE - Al ] RE CBum A A S 521 SR
c HE L AREIEHEENERIFAZER - G EER
WIS N AR » 3EERED NEHE AT 2 EE 8N -
IR Ko ' P APTRE L A AR H O P RRE IR - A RES
il AFIRER] — RECR i A SERREIRER - R e 5%
HIERHORER]

1) 12(0) BG) KOJ) BE) 6E 170 B8O 19.H 204

11. However FRi#& HJEESR ~ SUERVELL -

12, give careful thought to ~ {FHIEE~ -

13 though = although 8K » though 5 [T A1 FE 4]
HHL -

M. where 5 [3ERY44FR TR E tell 1325 -

15. a harmless joke (G AHERIELEE -

16, In fact HE |- -

17. leave + O + OC - FtLL unsaid 7F 252 5 HHEE

18. give voice to FiH (FHiE~) -

19. to be respected HYELE o

20. conversation n. ¥fZ% » €35 -

FE 1 LB 3

= R
(F5Rm])
fiction n. /Nt 5 make-believe adj. R FERERY
Harry Potter IGFIR: (/Nii44)
Alice in the Wonderland B ERRESE([3E (/NG ) S
fantastic adj. #iff1 ; unbelievable adj. EtLIEERY
fairy tale G 5 make up FHidi »
gravity n. [U] #.035[J7  nonfiction n. [U] JE/NE52H 5
biography n. {#i ; autobiography n. & ; proverb n. {832 -
(PEE)

B TN S AR R AL R A - Bl
CHEFIBRE ) B0 (R R EEIE ) - (H2/ R thif FEER
R ENESRE AR - Er LRGSR E - B2 S
BRI BE - REE Bt Dt g m s
— RIS S AHELIESS -

/NEECR Y TR A SRR R ARG Y © fR AT LA
BB H R - ER TR, 2EER T AR,
WEEEN > BETZIR D ENERE - B
FINEREEERRP - (H2 2 BR2E 2 IR ES 73 52
R o 38 W DUR — SRR H B R RER -

S I NREERAREENNE BT
— R Z R - FEAREEZIE NS RE
i 5 AR R S E ~ BT B AR R - RIS L
IR/ e - DB A ERE —RAER—JL/UL
FESIAHERNREL - 82— R e HuE B iy s
- A HERIRER ¢ T BUVE RIS /NGRS R R <)
IR Ry LA 2 AL 2

a2E 20 80 4B 20

A RIS THOREE 0 FINT—R) T - S
HIEBERE - EEREA GRS R -

27K B F RIS HIRIT NS - AT LUEERD) -

AN HiTE real (HE) W5 > {H N —4J;E imagination
MG F9ER5T - FREARC)EEE -

U KA FEi—4] all about true things (Y35 -

BATRAGEEERIGIT - BT DA U ERL 2 IE/ N BERY
B+ -

£OQ@ s~

— g

(F5Rm]
literature n. S22 5 legend n. {56 5 come across ANHHE 5
elf (# : elves) n. /N #E 5 mythology n. jifiZ
bear v. HA5 ; pointed adj. 23421 ; typically adv. HiFUH ;
be viewed as ~ il fy~ 5 brownie n. /NMEEE
fairy n. TRAE > 7IMIlIZC 5 Scottish adj. FFFEBERY 5
folklore n. FR[EHEE 5 deity n. il ; speak of FF ;
lure v. 53 » #58% ; imagination n. 877 ;
bound n. FR ; diverse adj. %I °




4. FE1 YKBif

(P3E)
— {8 AR A B A SR S B A R R

F$2 R A7 4] Himb £ YR - Kb /NMEBETREE
Ry NPT ZER) » /RS SR PR B EE T b i 2
 BEFSAENEREIRST > MAZEBERENSR
B —ig NFRy » MMAIAEZAR S5 > (H R
HARE - BIANATBAJE 2 ke TR R R /Ml Ze
FAEABR P > W L iaE - BERMT R 5 Him - (2
ANSRHEASE - AT ACERERBE R - W HERAS —OF
e o SRR > BUZ TIIAL > 7R B B R
FEE P e o M A R AR B - ARV B
Tk R 5 - SRR HE R R R XS R4 3t
FIEE MR —F -

1L 2B 3D 40© 50

1 AR $2 1Y take » [KIHLE #E{E B 433 evolving -

2. with +#3i + V-ing FoR " REBEE ~IRRE 8 T H ~ |
pa =

3. be viewed as ~ #iiFy~ + as ZIRIIKARE > [KIBLEE being

similar to °

4. JF 4]k if they are laughed at » FEHHA] » &S Eaks4) -

5. 38R or S EERINFERYHIE -

(F8Rm)
appeal to A WEF| A ; numerous adj. SEE
no longer NF 5 adapt v. et 5 production n. {Ef: 5
musical 7. T8 5 compassion . FEF » FIfE
convey v. {83% ; message n. FlE °

(pEE]

MRA/NGE CGEBHER) ko [BEBES > 125
HAMTHEREH/ NS i E - REEEK
Het DR - H—T EHEM/NROERT R AR
— BEEBIRCARAERS > e | AME BT - T A6, Bl —
FRAARAEEBIE T o B A EHE i I 20% - Kk
EER F LB e T B A AL -SRI - B EIAY
MIME - BRI EEN G « B FIAR R —
segray i B R - BB TR E S R
o fRILZAN > BT TENERANEER  BEa
PR RARLE T o 75— JL/\ FLAF B R R 5 B B Y R
o ETRIRAIE - BUE A BUREEAA S R MR
RO Rk e - 188 S B R ARBLH B A MTRY
RRIEAIEEN - HEEENS  EEBAE > SR
HIFYA

6M 7B 8B  9.© 100D

6. as 35 MU EEE  TAIFE~ 2 -

7. s0 ~ that ~ It~ DIFER~ o

8. rework i TEIE | (2 » iEHE need + V-ing HYMIIE -

9. toV=inorderto V> "B TH~ | Z& FKHWK-

10. ]84 By how they were inspired and changed » Z[15(C)FY%
Ry got touched k2 IEMESEIE T -

T XEGEH

(F5Rm)
hip hop culture FEIESAL (—JUNOFEREBIRTTHPH
AR ) s multiple adj. 85/ 5 graffiti n. RIS
in adj. FiATHY - EFEEHY ;5 alternative ad). SRR ;
casually adv. fR[jHE ; tattoo n. F75 5 thythm n. fERE
freer n. 45T HHEMWASEY ; fad n. —FFITRIT > 24 ;
disperse v. fH#% ; infiltrate v. JRA » 235 |
commercial n. BEIRpHZEREL 5 feature v. DI~ JfFf
professional adj. BLZERY ; trick n. £75 ;
mix together R ; bouncing adj. PEHEY
squeak n. BLHELE ; compose v. $HjK 5 inspiration n. [U]
B ; tremendous adj. FEHN
smoothness n. 38 » ZZJH ;5 release n. FEfY -

(PpEE)

EE SRS SRR - IS RE S 7
o SRR R R KR IRAT - @R AT UL 2R B
AEEEE Y > CHBERAREBIERR - EH5EE
EZERTE Ly Hip Hoop » —FHIEHS ALK © AELEHER
AR/ INETIE - IRARH o 1 L B BRI AR A - A
BRGNS LA RAER RS - BI85 S0 e il
TFEBREE N E B o 388 R AR A U E] NBA
P2 A ERGED) R TR R S -
SHEER - MEAFT — W T E R 1

B o E S AR RERR A -REE ~ R Ay S A
— B A EHEEER R B R A o AR T S R
EEERENE KBRS R A Bk Pz &
EREEHLHLE AU — e 5 2% > DU R R EEERATEEAH B T
BRI RS - S AFREMN " Bl AR
R EEERE AW TEERIIRTT - BEs AR AEH T
FSE B A ~ A2 EBIA H AR - MR IR 2 IR B 5k
K o ARER AT AR — (8 A EEN TS IS BB A -

L0 2G) BA) 4o BE 60 I7F) B(0) 9.8 207)

11. spread into ~ A » BA~ o

2B T — 43 s BB il young people ©

BAA R EIEEA] > JF4] R Colorful graffiti are on the walls
around the basketball court - graffiti ;& graffito F#ZEIE
(KL EYEA FI(A) are ©

14, where 5/ in youth culture °

15, put out &AM > HiRR °

16 such as A1 - 2B R -REFRIFEG AT professional
basketball players HJER ]

17, perform v, e -

18 unique adj. —HE 1Y °

19. encourage sb. to V SEEIH A F i dtE -

20 ZHTEE A F4) » KA B R H— BT -
whether A or B fitéfi2 A5 B -



= R

(F5Rm)
impression n. F[J& ; Chinese character 1[5 ;
extremely adv. figH - JEE R 5 attempt v, 8 0 B
qualify as ~ Effi~&# ; fascinating adj. KA
logical adj. H#fEMY 5 construct v. At ;
stroke n. —% » ZE& | significance n. EF%
be familiar with ~ #4&~ ; principle n. J5FHI] ;
govern v. J5E » 7T ; notable adj. BEFENY 5
feature n. Bfff » B> radical n. FARE S
classification n. 4348 5 referent n. FEFEIEI S
as a whole 8IS » — M3 S
theoretical adj. P FAY ;5 frighteningly adv. W AHE

(p5E]

ANMHEEEES  BETETIFFE#ESE FH L

IR IR R E T - REBBE TR BRI SE T
RGBS - T e M A B R R R R Ry
KA~ KR G FRERIR ST @A R RH
EHHAEHENES - WRIRHAE BT 57 H
IR BB B AR e A F AR A Sl A
AT ERTES - FETE —EEENRARE "
HRE 0 PESCHAY radical ;& T AR (root) ) HYERR - H
2 TEE L R ERTFENSE MAGETFR - gl
R0 TS AR TEE TS EEEE TS ME
SRR TEES L B THES ) ERIEER TRORER 0 D
T R - RS — AV S - @ LA
ZREAEMBEN T - Haw - FRENPETROE
hET  HPhHEATF2HE AR mEEREsa
HH— TV - il BEEE PR EE R
BTG LSRR P AR ST T -

a0 20 20 4B AE)

AT — AR — M AP R RSP RS, - AR R
BE AR ARERAEDL BRI » RIEA) -

2HT—H a2 G TR - R AT KR
(D) > HHEME -

2 F A Fes P o TR RIS TR RRLZ R
ARG RS radical SEH T - F—HaEA AR
2L

ART—AIEHER T F ) MEALERIGE S S ER 0 A
REAS S E e T S IR A Al — 2 -

B R SR AG T 0 B AREETE T B s AR e
B KBLEE) -

£20O0Q »7~ro)
— ~ RRer s

(FERT)
apprentice n. Z24E ; Buddhist adj. 20y

FE 1 LB 5.

statuary n. Jifff% 5 craftsman n. L7 > Flif#
mythological adj. fHEEY ; figurine n. /]NifEf 5
long to V / for N {EEEE~ ; sculptor n. HEZIET
employ v. 3 ; contemporary adj. &Ky > B
conservative adj. fR~5FIY 5 lack v. iz °

(PEE)

KEER—NZNAE - B — ARk P T2

20 RIGEFE o A — R G MEZ BN FERNEL 2 - BRlG
B R & o ML T H G LIEE - WA R H i
R AYIRES: RS EER —REMK - =1
BRI AR T R R A R H R PR SR B
REZNZA R (— I _ARE—JuLt) Bt R g - fEfth
FIFEEZ N » REAEE T E B Ry 5 R
MR R EE M B R EOR A H H iR R B R
o fl1E ¢ T AT EIERTE - NIRRT EXEA T
J7IaEE > RIS B -

1.(B) 2.(A) 3.(D) 4.0 5.(B)

1. B "E~1 24 | FiE % as an apprentice to sb. I§, be
apprenticed to sb. * /7 RFE b to e

2.NFNT BFE (CFR# - 20 (DB -

3.(ARE R (BYYH (CRE~ME (DK -

4.0 "E~ZT 5 WIREIAE By under construction fifg 1.
; under sb’s supervision £ (FA ) FUEFE R -

5.(NEEERY BEEN - RSy OFRN (DR -
BEPHETE AR A 5 to BIFE -

(F5Rm]
pen v. FE > B{E ; fairy table EELIEE ;5 or so AHY S
recognition n. FEA] 5 text n. NS ; spoken adj. [IERHY 5
folk tale F[EIMEE ;5 literary adj. SUEY 5
icon n. 5 AW 5 lack v. §Z 5 element n. JLEE S
mermaid n. A ; likewise adv. [EIEEHY »
steadfast adj. BRZEMY 5 tin n. §% 5 conclusion n. FEH
root out #f#E ; magical spell 5T ; humanity n. A 5
closeness n. 5T ; fundamental adj. BN 3
universally adv. 33 5 appreciate v. fJRE
duckling n. /MEF- ; inanimate adj. JE4 @31 5
object n. Y% ; human adj. ELAG AW -

(PpiE)

LAREEN—EEPANE T —H L HEEEEikE

B N A AR — AR B AR E I > TR FRET -
HEEE NP =i N AR ke Ak S EE V- L ivi
SCERENAIARRE - A E K% 2 1 B R E ARG
JI e ARA - AR S IR HAh B ES i g
R —2E503 B0 (VRN 8 —HKESEiRR
LRSI - FREM > (B KSR/ NACER) T N )
BES NEERE R R 2584 A B0 H A B35 it
FURBAAYEL » RS Za M N B AR LR



6. EE1 B

NHRFEAKAERE I - B R AT DU AR A
TEHSBRAT ISR RIS A4 2 BT Rl A A B R A
o MR R BN T BB - SRR RE I

M AR o LA R T AANE

6.0 7@ 8D 9. 0B

6. (AEHI AR E CHIERE  BRHE ~
A ~Sff (D ER -

©
A)’E&%‘ (B (CHER) OFEE~ -
8.(ABZERNY  (BAFEERY (MY (DRIFEHY -
9.(A)FTHERRY  (BZE(EE  (OFMFER OISRy -
10.(A) either ~ or ~ PE~FE~
(B) whether A or B ff:&m A B¢ B
(C) Upon V-ing » ~ —~Jt~
(D) by V-ing FEpH~T53 -
T RN
(F8Rm)
legend n. fHi# > H37 5 sink v. Y&
heaven n. Ki » KEE ; title n. GEAT 5
patron saint SFRE&jifl 5 deity n. fifl » 27l 5
pantheon n. Z&jifl ; rite n. i > 2 5 temple n. 5
atop prep. fE~ L[fii ; ornate adj. FEFEY ;
palanquin n. §§7- 5 explode v. J§#H) ; firecracker n. #fiffy ;
folk performance RARFIE ; courtyard n. FEPE
pilgrim n. §iFEE ;5 attend v. 21 5
steady adj. FHEN » LAY S
succession n. JHiE - HE& A ritual n. FHER
inspection n. HZE ; float n. fEHL ; parade n. {7 o
(piE)
MR WS A AP IC IS O ARSI AE I 2
TEZ R T B BRAEAGD0IR T2 BB AP 5 i
W R AYIRE R » Wik B OREE o BLRIETE A
BEFRHEANE > MRS T i fTRIS ) AORESR -
BGTH » A ST R - 2 H B i A S A
MKz — o il PR RAE JR A 22 18 B L 15 S P S0 L i o LUK Ay
BB - MRARNEDIEESRAEILETRE - 2KE
% B HUH T AR 7 A B IR g KRR AL iR AL 2
BE TR 28 i HL g 28 A5 H b  ZREHRY i
AR HERERY G BB T B - Sy B A
FEHEMEFRIZE - EENTFESHESXSENRAR
O AR R RN 20— @ 5 E R - S
YRS H i B BT R/ NEH - W A RS AT ELAE
38 LB TR ALt ] UG B N R AT
1L 20) BL) 4B BMH 6C) I7.(0E) B(O) 19.0) 2F)
A TFE—RIF RS A B REEEA) in a dream -
1275 FEH% 2 % 19 heaven & —{E AL R - ascend v, HK o

13 miracle n. ZyEE » il o

14 venerate v, B EHERESTFHERAF -

ARG RS2 rites . B 0 [RIMLE
0y - FERI ) SRR -

16. effective adj. FHZZETIRY »

17 parade v. / n. 3T -

18 herald v. THE~HREGE 24 -

H) elaborate ( Zf

19 A REAS IR TS BEEEERR - i DG while 28710 - 8 ~ T
& -

2. 2321 lighted (ERRERY) ZAEHER - ATLLE®F) -

= SRR

(F3R)

Nobel Prize #;H#E4% ; literature n. [U] C& ;
revolt against sth. ZH » ST

heavy-drinking adj. BN 5 sailor n. 7KF o filfE 3
anumber of ~ —#5~ ; play n BIA ; free v B
melodrama . @55 ; heroine n. ZLF 4 ;

a wide range of ~ KHFIER)~ ; theme n. FFH
surface n. ZR[f ; fate n. A7k ; symbolize v. %H{
psychology n. EEE ; deepen v I

playwright n. BIfFZ - #BlE stmggle n f#HL
motive n. B ; unconscious adj. TEE R -
(PEE)

—hEAE S B - WEs (—/VUUE—A=)
192036 H S 2 8E - mIfEF AR > BUemsE - T ]RAEN
ol FEREEE T H CREE o) BIFRFEIINR] - s
T — BB 7K T« 38 B BOR ARt S Y R
TF = L A A e 250 I i /K T M A 5L - B At B
TRESBIARIRE - 38 e BRI EE —F AR -

[R5 BR B B AT AR IR > SEBIAY IR 3 e i — T S22 -
fi e AR B R AV sk (TR 206 -
HFEHEAL oo KR o FEREFTLBIA - A AREZ
BT FREN TR B R B - 5B A S — R AR
R BRI ERE A ey R S 0 R TR
ﬁﬁﬁ’e’?fﬁﬂ’]ﬁij fEBEM AT ERITEM T - dEiEse )]
B anEFEELL T IBEZ R
NELEAZ S "AaERn g, FE L BE
fﬁﬁﬁ%lﬁﬁﬁ’v?ﬁ@?@ﬂﬁfﬁfiﬁﬁﬁi“bﬂﬂﬂﬂ’]fgﬁ%']ﬁf? 1t

N/ IR SR = iDL IO o v i
?Lﬂﬁf’éﬂﬂf?zg
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